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In my practice art is a wordless thing, deeper than anything | can verbalize. | am drawn to painting
because | believe it is the deepest thing | can do. | just want to make something beautiful, something
evocative, something not overtly narrative.

My goal is to make art that is transcendent, poetic, mysterious, that draws the viewer in and asks them
to bring their own meaning to it. | work with the awareness that | am making graphic marks on a
surface which becomes objects floating in deep space when viewed from a distance. For the last three
decades my journey has begun with some botanical form, something that at that moment and for
many subsequent moments | find compelling; the shape, in silhouette, and then the idea of a format,
also compelling, come together to create a riddle: how to make a compelling picture, to solve that
riddle, given the simple ingredients, how to make something out of nothing.

Subject matter is not subject, as text is not subtext, subject matter is a way to get to the paint, and yet
it is the narrative element of a painting. It is what a painting might be ‘about’ at first blush. The
metaphor that emerges is the many layers of meaning, as a painting is made of many layers, as we all
exist on many levels simultaneously, as we are all layered, so my work, as all art does in its own way, is
addressing in a poetic and non-direct way the human condition. And | really just want to make
something beautiful

| can trace my use of botanical objects as subject matter to seeing Terry Winters’ retrospective at the
Whitney Museum in 1994. As a formal painter | find this subject matter a great way to get to the paint,
as text, as subject matter. Botanicals are suggestive, and have a psychology and meanings attached
that long preceded my use of them, which further adds to the depth of the work. | began by making
small paintings, playing with the media, watching the whole as | moved things around. Eventually |
began to work in a much larger scale, responding to someone telling me 'you should be screaming'.
The ways in are varied. | still use small canvases to experiment, to find the language | would use for
that particular bit of subject matter. Sometimes | start with work on paper: charcoal drawings and
watercolor paintings. | make a few small works, and frequently set them aside, sometimes for years,
not feeling that | am ready to take them to a large scale. Because | think art, necessarily, is a reflection
of the time in which it is being made | began and continue to work on a series of dark sunflower
paintings. | am feeling pretty dark, as | think many people are so | remain in this moment, generating
the metaphors, the marks and symbols that reflect our time by capturing something beautiful within
them.




595, 2025, Oil on Linen, 60 x 48 inches




Untitled #377, 2007, Oil on Linen, 72 x 72 inches




Untitled #456, 2014, Oil on Linen, 72 x 72 inches




#576, 2024, Oil on Linen, 72 x 72 inches




552, 2022, Oil on Linen, 60 x 60 inches




574, 2023, Oil on Linen, 44 x 73 inches




589-2, 2024, Oil on Wood, 48 inch diameter




589, 2024, Oil on Wood, 48 inch diameter




608, 2025, Oil on Linen, 40 x 60 inches




599 Emanate, or Jesus as a sunflower, 2025, Oil On linen, 60 x 60 inches




550, 2022, Oil on Linen, 48 x 48 inches
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